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My	anaconda	don’t	want	none	unless	you	got—feminist	values,	hun	

	
	 	

Released	on	August	4,	2014,	Nicki	Minaj’s	“Anaconda”	music	video	features	Minaj	

alongside	a	chorus	of	female	dancers	flaunting	their	large	assets	while	she	recites	the	line	

“My	anaconda	don’t	want	none	unless	you	got	buns,	hun.”	over	the	sampled	backbeat	of	Sir	

Mix-a-lot’s	1990s	hit,	“Baby	Got	Back”.	Reaching	over	586	million	views	on	YouTube,	the	

song	rapidly	became	a	pop	hit	as	well	as	a	social	and	cultural	phenomenon.	Scholars,	

feminists,	music	fans,	and	people	all	around	the	globe	began	using	it	as	a	launching	point	

for	discussing	sexuality,	female	objectification,	and	the	continuing	fight	for	racial	and	

gender	equality	in	music,	specifically	hip-hop	and	rap.	“Anaconda,”	as	well	as	Minaj’s	

general	public	persona	and	presentation,	bring	up	larger	questions	about	the	exploitation	

of	the	female	body,	specifically	butt;	the	advantages	and	disadvantages	of	a	liberated	sexual	

attitude	in	the	context	of	a	feminist	agenda;	and	the	uses	and	purposes	of	a	platform	as	

large	as	Minaj’s.	A	close	analysis	of	Minaj	both	as	a	foil	to,	and	a	peer	of,	Beyoncé,	a	similarly	

sexualized	and	popularized	female	artist,	reveals	a	paradox	in	the	ways	in	which	we	

interpret	feminism	and	agency,	especially	in	celebrity.		

“Anaconda”,	similar	to	many	other	rap	and	hip-hop	songs,	does	not	shy	away	from	

explicit	content.	“Dick	bigger	than	a	tower,	I	ain’t	talking	about	Eiffel’s.	Real	country	ass	

n****,	let	me	play	with	his	rifle.	Pussy	put	his	ass	to	sleep,	now	he	calling	me	NyQuil.”	While	

male	rap	artists	constantly	discuss	female	bodies	and	sexual	acts	in	varying	levels	of	detail,	

it	is	less	common	to	hear	an	extensively	sexualized	female	perspective	in	the	genre.	Many	

consider	Minaj’s	lyrics	problematic	in	the	ways	that	they	prove	contrary	to	socially	activist	
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points	of	view.	It	could	be	said	that	Minaj	talks	about	and	depicts	female	sexuality	in	a	

degrading	and	objectifying	fashion	that	is	detrimental	to	women.	The	listener	is	not	only	

flooded	with	an	aggressively	sexual	sound	through	Minaj’s	lyrics,	but	also	(if	an	educated	

and	informed	listener)	through	the	reminiscence	of	the	original	Sir	Mix-a-lot	song	from	

which	the	sample	was	taken.	“Baby	got	Back,”	the	famous	rap	hit	about	men	who	are	

fascinated	and	infatuated	with	large	female	butts,	reinforces	Minaj’s	message.	The	visual	

media	accompanying	the	song	proves	no	less	sexualized	while	all	the	women	featured	in	it	

wear	minimally-covering	outfits	and	dance	in	ways	that	are	intentionally	provocative	and	

suggestive.	Knowing	that	all	eyes	were	on	her	and	knowing	that	“Anaconda”	was	a	huge	

public	platform,	many	are	criticizing	and	calling	into	question	the	responsibility	that	Minaj	

and	other	popular	artists	have	to	bring	positive,	progressive,	and	forward-thinking	ideals	

to	the	forefront	of	public	awareness.		

	 bell	hooks,	who	is	a	feminist;	social	activist;	scholar;	and	author	focusing	on	the	

intersectionality	of	race,	class,	and	gender,	is	one	of	Minaj’s	largest	and	most	out-spoken	

opponents.	Reported	by	Kat	Stoeffel,	bell	hooks	Was	Bored	by	“Anaconda”	discusses	issues	

regarding	Minaj’s	(and	other	similar	female	artist’s)	constant	and	extensive	perpetuation	of	

and	use	of	sexualized	images	and	their	corresponding	imagery.	hooks	believes	that	the	

attitude	of	freedom	and	liberation	that	many	women	adopt	in	defense	of	overly	sexualized	

media	is	based	on	a	false	premise.	According	to	hooks,	“what	a	‘liberatory	sexuality’	looks	

like	is	a	‘crisis	in	feminist	thinking’.”	The	idea	of	a	“liberatory	sexuality,”	as	hooks	calls	it,	

cannot	be	based	in	female	agency,	or	the	ability	of	a	woman	to	choose	her	own	

representation	and	level	of	sexuality	whether	or	not	it	lines	up	with	social	ideals.	This	

association	between	empowerment	and	female	desirability	is	a	fallacy	that	ignores	the	fact	
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that	the	sexual	world	into	which	women	are	being	liberated	is	nothing	but	a	patriarchal	

construction	and	therefore	cannot	foster	feminism	and	an	appreciation	of	its	marginalized	

group.	hooks	asks,	“‘Is	that	liberatory?	.	.	.	Or	is	it	part	of	the	tropes	of	the	existing,	

imperialist,	white	supremacist,	patriarchal	capitalist	structure	of	female	sexuality?’”	hooks	

speaks	more	specifically	to	what	exactly	she	believes	represents	female	sexuality,	

referencing	“the	booty”	as	a	“more	visible,	PG-13	stand-in	for	female	sexuality	…	easier	to	

represent	(and	sell)	in	pop	culture”	than	the	previous	image	of	“the	pussy”	as	the	

commodified	object	on	a	female	body.	In	this	very	discussion	hooks	goes	on	to	mention	

Minaj	by	name:	“Indeed,	some	of	the	most	accessible	female	bodies	of	the	moment	are	

black	women	who	sing	proudly	about	putting	their	ass	on	you:	Beyoncé	and	Nicki	Minaj”	

(Stoeffel).	While	hooks’	argument	can	be	seen	as	reductive	and	overly-simplifying	in	issues	

of	agency,	ownership,	and	reclaiming,	her	questioning	of	public	perception	and	its	role	as	

well	as	her	connection	between	Beyoncé	and	Minaj	is	certainly	apt	and	potent.	

	 Both	Beyoncé	and	Minaj	grew	up	with	a	mixture	of	cultural	influences.	Minaj	moved	

to	Queens	from	her	native	home	of	Trinidad	when	she	was	5-years-old	with	parents	of	

Asian,	African,	and	Indian	heritage.	Beyoncé	was	born	in	the	US	to	an	African-American	

father	and	a	mother	of	Louisiana	Creole	ancestry.	While	both	grew	up	in	culturally	diverse	

families,	Beyoncé	and	Minaj	also	both	went	to	performing	arts	high	schools	in	diverse,	

cosmopolitan	areas:	Houston	and	Manhattan	respectively.	Though	by	different	means,	both	

have	gained	tremendous	success	as	solo	artists	in	the	hip-hop,	rap,	and	R&B	genres,	and,	

outside	of	their	commercial	achievements,	both	are	known	for	especially	attractive	bodily	

features,	and	have	individually	been	called	sex	icons.	Although	Beyoncé's	earlier	rise	in	the	

music	industry	tends	to	make	her	fans	older	than	those	of	Minaj,	both	of	them	are	
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predominantly	listened	to	by	women	under	age	25	(Lamere).	Despite	these	many	

similarities,	I	would	assert	that	at	the	time	of	Anaconda’s	release,	following	Beyoncé’s	2013	

“Partition,”	arguably	the	musical	counterpart	to	“Anaconda”	and	a	similarly	explosive	single	

off	of	Beyoncé’s	surprise	album	Beyoncé,	the	latter	artist	was	far	more	associated	with	a	

positive	female	image	and	even	considered	a	role	model,	while	Minaj	was	consistently	

criticized	for	the	media	that	she	released.	Even	now,	a	Google	search	for	“Beyoncé	feminist”	

yields	a	million	hits,	nearly	twice	as	many	as	found	for	“Nicki	Minaj	feminist.”		

	 The	root	of	this	association	could	be	said	to	stem	from	Beyoncé’s	2014	VMA	(Video	

Music	Award)	performance	on	MTV.	In	the	middle	of	a	somewhat	lengthy	set	the	most	

iconically	feminist	lyrics	to	Beyoncé’s	2013	song	“Flawless”	were	flashed	on	a	large	screen	

and	spoken	out	loud	by	a	pre-recorded	voice	while	Beyoncé	and	her	dancers	stood	

motionless.	At	the	end	of	the	recitation	the	word	“Feminist”	remained	on	stage	as	Beyoncé	

launched	into	a	performance	of	“Flawless,”	a	song	which	promotes	messages	of	body	

positivity	and	self-confidence,	including	directly	gendered	and	feminist	rhetoric.		This	

appearance	on	a	stage	in	front	of	12	million	viewers	cannot	be	seen	as	insignificant	in	

establishing	a	perception	of	Beyoncé	as	a	feminist.	This	is	not	to	negate	the	actual	messages	

of	equality	and	social	activism	that	“Flawless”	promotes	but	merely	to	say	that	in	a	world	of	

tweets,	hashtags,	and	memes,	this	moment	in	front	of	the	word	“feminist”	certainly	did	not	

go	unnoticed.		

	 So,	what	even	is	feminism?	This	“f”	word	that	gets	bandied	about	in	so	many	

conversations	of	music	and	media.		Merriam	Webster	Online	Dictionary	defines	feminism	as	

“the	theory	of	the	political,	economic,	and	social	equality	of	the	sexes”	(Feminism).	For	the	

purposes	of	this	paper,	that	definition	serves	well.	Feminism	in	this	context	is	anyone,	
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although	I	specifically	will	discuss	women,	that	believes	in,	fights	for,	and	upholds	values	

that	encourage	equality	between	genders	in	every	facet	of	society.	It	is	easy	to	see	how	

Beyoncé	exemplifies	this	definition.	She	and	her	husband	Jay-Z	have	a	child	whom	they	

raise	equally,	and	they	both	bring	home	huge	salaries,	their	net	worths	estimated	at	$450	

million	and	$650	million	respectively.	In	the	public	eye	Beyoncé	portrays	herself	as	strong	

and	independent,	and	though	she	has	a	husband,	it	is	obvious	that	she	does	not	need	one	in	

order	to	live.	Her	lyrics,	such	as	those	referenced	above	from	her	song	“Flawless,”	identify	

issues	of	female	marginalization	and	fight	against	them:	“We	teach	girls	to	shrink	

themselves,	to	make	themselves	smaller	…	You	wake	up,	flawless.”	Countless	other	

examples	demonstrate	the	ways	in	which	Beyoncé	is	urging	women	to	fight	against	

oppression	and	appreciate	and	celebrate	themselves,	making	it	understandable	why	she	is	

widely	thought	of	as	an	active	feminist	figure.		

However,	this	look	at	Beyoncé’s	choices	leads	me	back	to	my	initial	subject:	Nicki	

Minaj.		Still	unmarried,	Minaj	does	not	depend	on	any	man.	Estimated	at	a	worth	of	$77	

million,	Minaj	herself	is	almost	equal	to	male	rap	star	Kanye	West.	With	the	money	she	has	

earned	from	endorsements,	videos,	touring,	and	record	sales	Minaj	supports	herself	along	

with	her	mother	and	her	extended	family,	putting	her	nieces	through	college.	Her	

relationship	status	as	single	is	certainly	not	a	hindrance	to	her	career,	and	it	is	commonly	

known	(though	also	commonly	disputed)	that	Minaj	claims	she	has	never	slept	with	anyone	

in	the	industry	in	order	to	ensure	that	all	her	success	is	purely	due	to	talent	and	hard	work.	

Accordingly,	Minaj	has	been	quoted	as	saying,	“I’m	proud	of	not	sleeping	with	any	man	in	

the	industry.	Period.	Ever”	(HHE	Editors).	Minaj,	like	Beyoncé,	is	highly	self-sufficient	as	
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well	as	being	outspoken	about	issues	of	gender	in	the	music	industry	and	the	world	at	

large.		

Despite	this,	many	feminists,	including	bell	hooks,	would	maintain	that	Minaj’s	

portrayal	of	herself,	her	sexuality,	and	generally	feminine	sexuality	is	not	consistent	with	

an	image	of	Minaj	as	feminist.	In	the	music	video	for	“Anaconda”	Minaj	is	shot	in	various	

outfits,	including	sweatpants	that	reveal	most	of	her	bare	butt	in	a	small	pink	thong	and	a	

gold	bra	and	black	underwear	set	which	is	included	in	the	opening	shot.	However,	hooks’	

argument	fails	to	convince	me	that	revealing	a	lot	of	skin	and	freely	demonstrating	

sexuality	is	enough	to	make	me	write	Minaj	off	as	anti-feminist.	It	must	be	noted	that	in	the	

entire	opening	sequence	Minaj	is	consistently	looking	directly	at	the	camera	while	the	

other	female	dancers	have	their	backs	turned,	heads	down,	or	eyes	averted.	Minaj	is	

immediately	establishing	herself	as	powerful,	as	matriarch,	as	leader:	an	image	she	often	

seeks	to	create.	Also,	by	maintaining	eye	contact	with	the	camera,	and	therefore	her	

audience,	the	entire	time,	Minaj	is	challenging	the	classic	notion	of	the	male	gaze.	Minaj	

takes	that	idea	that	women	are	made	as	objects	to	be	looked	at,	judged,	and	examined	by	

men,	and	she	is	turning	it	on	its	head.	As	opposed	to	being	looked	at	and	being	watched,	

Minaj	is	doing	the	looking.	She	is,	in	fact,	using	her	own	sexuality	as	a	statement	of	power,	

making	her	body	the	medium	through	which	she	asserts	her	strength.	

Notably,	it	is	the	infamous	ending	of	the	video	in	which	Minaj	herself	turns	her	back	

and	often	avoids	looking	at	the	camera.	Minaj	gives	an	extremely	suggestive	lap	dance	to	a	

seated	Drake,	fellow	rapper	and	label-mate,	before	ultimately	walking	away,	leaving	him	

sitting	alone.	This	portion	of	the	film	received	much	criticism.	Many	accused	it	of	literally	

depicting	female	objectification	as	Minaj	allows	Drake	to	lustfully	watch	her.	It	is	true	that	
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the	video	aims	to	display	Minaj	as	sexual	and	as	sexually	appealing	to	men.	However,	it	

cannot	be	glossed	over	that	in	the	end	Minaj	walks	away,	denying	Drake	access	to	her	body.	

She	also	uses	this	opportunity	to	more	overtly	display	Sir	Mix-A-Lot’s	sample.	Similar	to	the	

male	gaze,	Minaj	is	taking	a	song	about	the	female	butt	sung	by	a	man,	and	singing	it	herself	

about	her	own	butt.	She	is	reclaiming	her	body	and	discussing	it	the	way	she	chooses	as	

opposed	to	letting	a	man	dictate	the	words	and	images	that	are	used	in	regards	to	her	

sexuality.	Both	the	use	and	the	later	subversion	of	“Baby	got	Back”	is	a	bold	and	powerful	

move.	Minaj	has	the	courage	to	invoke	a	song	fraught	with	25	years	worth	of	connotations,	

mostly	misogynistic,	and	use	it	to	assert	her	own	sexuality	and	strength.	

While	these	criticisms	fall	heavily	on	Minaj	and	her	music,	seemingly	Beyoncé	is	less	

persecuted,	her	feminist	image	less	questioned	despite	the	fact	that	her	music	proves	to	be	

just	as	sexualized	in	both	its	lyrical	content	and	visual	media	representation.	The	music	

video	for	“Partition”	uses	equally	as	provocative	and	explicit	images	and	lyrics.	Beyoncé	is	

shown	in	a	robe	that	reveals	deep	cleavage	as	well	as	two	different	leotards,	both	of	which	

do	little	to	cover	the	singer’s	breasts	or	butt.	This	visual	sexuality,	coupled	with	lyrics	like	

“Driver	roll	up	the	partition	please.	I	don’t	need	you	seeing	Yoncé	on	her	knees”	and	“Oh	he	

so	horny,	yea	he	want	to	fuck.	He	popped	all	my	buttons	and	ripped	my	blouse.	He	Monica	

Lewinski’d	all	on	my	gown”	make	it	hard	to	assert	that	Beyoncé	fosters	more	egalitarian	

ideals	than	Nicki	Minaj	because	her	media	is	less	sexualized	or	somehow	more	wholesome.	

If	Nicki	Minaj	is	detrimental	to	the	image	of	woman	because	she	discusses	sex	in	her	videos	

and	bares	it	all	for	men	to	see,	then	Beyoncé	must	be	equally	as	harmful	to	the	female	

image	for	her	similar	lyrics	and	costumes,	promoting	the	same	ideals	that	Minaj	is	criticized	

for	perpetuating.		
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	 While	both	women	are	extremely	sexualized,	neither	one	is	anti-feminist	because	of	

it.	Despite	what	bell	hooks	may	say,	the	agency	to	be	as	sexualized	as	she	chooses	is	the	

right	of	every	woman.	If	being	a	feminist	really	means	being	someone	who	fights	for	the	

equality	of	men	and	women,	then	it	is	hard	to	argue	that	either	of	these	women	is	not	a	

feminist.	According	to	Minaj,	citing	Disney	cartoon	characters	from	the	film	Aladdin,	“I	am	

not	Jasmine,	I	am	Aladdin	.	.	.	I	have	the	same	power	as	these	boys…	Even	if	you	have	a	nine-

to-five,	if	you	grow	up	to	be	vice	president	of	the	company,	you	should	earn	the	same	thing	

the	male	vice	president	earned.	You	should	demand	the	same	thing”	(Hiatt).	Using	an	easily	

accessible	analogy,	Minaj	is	doing	something	extremely	important;	She	is	not	placing	

herself	as	Jasmine,	theoretically	Aladdin’s	peer	who	sits	on	a	parallel	plane	merely	on	the	

opposite	side	of	a	gender	binary,	although	arguably	nothing	but	the	vehicle	for	Aladdin’s	

heroism.	No.	Minaj	is	making	herself	Aladdin.	Conflating	female	and	male	altogether	she	is	

not	satisfied	with	being	on	a	parallel	plane	with	the	story’s	most	powerful	figure.	She	is	the	

most	powerful	figure.	That	is	essential.	In	this	short	quote	Minaj	cites	issues	of	salary	and	

employee	discrimination:	some	of	the	foremost	issues	that	modern	feminists	and	gender	

equality	activists	are	pursuing.	Here	is	Nicki	Minaj	directly	promoting	different	values	for	

the	upcoming	generation	of	young	women	who	listen	to	Minaj	as	a	guiding	influence	and	

role	model	because	of	her	stature	in	the	world	of	pop	culture.	

	 Minaj	also	promotes	feminist	values	in	her	actions.	She	has	won	numerous	awards	

and	accolades,	which	demonstrate	her	professional	success	in	a	chosen	field	that	is	

extremely	male-dominated.	She	won	the	Billboard	Music	Award	for	Top	Rap	Artist	in	2013	

and	the	American	Music	Award	for	favorite	Rap/Hip-Hop	Artist	in	2012	and	2011.	She	has	

been	BET’s	Best	Female	Hip-Hop	Artist	5	years	in	a	row.	She	is	consistently	beating	out	
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huge	rap	stars	such	as	Kanye	West,	Jay-Z,	and	Lil	Wayne	(who	was	the	man	who	originally	

discovered	and	signed	Minaj	to	his	label	Young	Money	Entertainment/Cash	Money	

Records).	She	is	entering	a	highly	competitive	field	and	coming	out	on	top.	Whether	people	

agree	with	the	way	that	she	is	getting	there	is	another	issue,	but	it	is	hard	to	say	that	

Minaj’s	successes	do	not	make	her	a	feminist,	especially	in	a	field	that	is	so	iconically	male,	

and	so	iconically	difficult	to	break	into	it,	especially	as	the	“other.”	There	have	been	notably	

few	female	rap	artists	and	even	fewer	who	have	made	it	to	the	level,	and	even	above	the	

level,	of	their	male	counterparts.	According	to	Billboard	Magazine’s	Keith	Murphy,	who	

quotes	Minaj,	“‘There	was	a	lot	of	scrutiny,’	she	says	of	her	initial	introduction	to	the	

cutthroat	hip-hop	landscape	where	being	a	female	MC	was	more	of	a	hindrance	than	a	plus.	

‘People	definitely	gave	me	a	hard	time	.	.	.	ridiculed,	laughed	at	me,	expected	and	wanted	

me	to	fail.	It	only	made	me	better”	(Murphy).	Besides	shattering	assumptions	about	women	

and	the	quality	of	work	they	produce,	Minaj	is	also	working	to	destroy	other	negative	

standards	that	exist	in	her	industry,	such	as	the	idea	that	serious	training	or	actual	study	

prevents	one	from	being	a	“real”	rapper.	According	to	Minaj,	“At	one	time,	you	had	to	sell	a	

few	kilos	to	be	considered	a	credible	rapper,	but	now	it’s	like	Drake	and	I	are	embracing	

the	fact	that	we	went	to	school,	we	love	acting,	we	love	theater,	and	that’s	OK—and	it’s	

especially	good	for	the	black	community	to	know	that’s	OK,	that’s	embraced”	(Hiatt).	Nicki	

Minaj	is	working	at	tearing	down	walls	that	exist	both	against	black	people	and	against	

women	in	this	country.	

	 On	top	of	being	at	the	intersectionality	of	arguably	America’s	two	most	persecuted	

groups	of	people,	Minaj	also	grew	up	with	an	abusive	and	addict	father.	Waging	a	war	

against	a	society	that	has	historically	marginalized	and	oppressed	her	race	and	gender,	
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Minaj	fell	victim	to	cycles	of	abuse	and	poverty	that	realistically	come	from	those	very	same	

histories	of	oppression.	She	raps	about	this	on	her	song	“Autobiography”	where	she	says,	

“It’s	the	price	you	pay	when	you	abuse	drugs	and	alcohol	.	.	.	Maybe	one	day	your	daughter	

will	be	famous	and	talk	to	every	magazine	about	it,	so	think	about	that,	dads	out	there	who	

want	to	be	crazy.”	She	is	fighting	against	cycles	of	abuse	and	poverty	as	well	as	

institutionalized	racism	and	sexism	that	exist	in	this	country.	Kanye	West	was	quoted	as	

being	impressed	by	Minaj	after	she	put	a	verse	on	his	track	“Monster”.	He	said,	“The	

scariest	artist	in	the	game	right	now	is	Nicki	Minaj	.	.	.	She	has	the	most	potential	out	of	

everyone	to	be	the	number-two	rapper	of	all	time,	‘cause	nobody’s	gonna	be	bigger	than	

Eminem”	(Hiatt).	Producer	Tyler	“T-Minus”	Williams	affirms	that	“She’s	rapping	better	than	

a	lot	of	dudes	doing	it	today”	(Murphy).	Minaj’s	success	as	a	female,	African-American	rap	

artist	in	America	today	is	utterly	feminist	in	its	nature,	because	it	is	proving	that	women	

can	succeed	in	the	same	heightened	ways	that	men	have	been	succeeding	for	decades.	

	 bell	hooks	may	believe	that	neither	Beyoncé	nor	Nicki	Minaj	can	be	considered	

feminist	because	they	allow	themselves	to	be	objectified	and	incorporated	into	white,	male	

stereotypes	and	structures	of	what	sexy	means	for	women,	and	especially	for	African-

American	women.	Many	would	probably	agree	that	female	artists	who	flaunt	their	bodies	

and	intentionally	work	to	make	themselves	desirable	sexual	objects	work	against	achieving	

equality.	Just	as	bell	hooks	pointed	out	what	she	believed	to	be	a	crucial	fallacy	in	an	

argument	of	liberated	sexuality,	so	too	do	I	see	a	fallacy:	sexuality	and	activism	are	not	

mutually	exclusive.	We	seemingly	operate	under	the	presumption	that	Minaj	can	only	be	a	

feminist	in	spite	of	her	sexuality	rather	than	as	part	of	her	sexuality.	Somehow	by	aiming	to	

be	a	desirable	woman	or	by	working	to	maintain	physical	appeal	she	cannot	
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simultaneously	be	working	to	fight	wage	discrimination	or	supporting	female	education	by	

sending	the	young	women	in	her	family	to	institutions	of	higher	learning.	Instead	of	

representing	objectification,	Minaj	and	Beyoncé	can	show	sexual	agency	and	

empowerment	along	with	their	professional	and	personal	success.	With	albums	like	

Lemonade	and	other	recent	performances,	Beyoncé	incorporates	more	and	more	feminist	

ideals	into	her	music,	becoming	a	symbol	of	female	empowerment	in	today’s	pop	culture.	

Looking	at	Minaj’s	accomplishments	in	an	almost-entirely	male	field	and	continued	

professional	success	as	a	singer,	actress	(her	recent	role	in	Barbershop:	The	Next	Cut),	and	

musical	expert	(as	a	judge	on	American	Idol’s	12th	season),	I	feel	it	would	be	nothing	but	

ignorant	to	say	that	she	is	a	negative	force	in	the	world	of	gender	equality	today.	Tiny	pink	

thongs	and	extravagant	wigs	have	nothing	to	do	with	social	agendas	and	belief	systems.	I	

believe	that	Nicki	Minaj	is	one	of	the	most	positive	social	forces	permeating	pop	culture	

today,	and	our	inability	to	hear	her	message	speaks	negatively	to	the	faulty	lens	through	

which	we	look	at	women,	not	the	women	themselves.		
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